
273

zfmr 2/2024 Abstracts

Mark Arenhövel: „Ist das Kunst oder kann das weg?“  
Über das schwierige Verhältnis von Kunst und Politik
The policy “art and culture” plays a rather subordinate role in democracies because of 
the guaranteed freedom of art – in contrast to dictatorships, where art has to serve 
political ideology. State funding of art in democracies focuses on the allocation of 
funds, the construction and maintenance of museums and theaters, regulatory, and 
support programs, while the orientation, styles and content of art remain free of state 
intervention. This increasing development of art and politics into largely autonomous 
units of action is surprising given the fact that political theory and the history of ideas 
offers a rich fund of reflections on the relationship between politics and art, which 
rather critically reflect on the influences of art on politics. The following article follows 
this trail in order to question these critical voices about their relevance for the present. 
This shows that art is not a politics-free space even in democracies and that art and 
culture have a lasting influence on the appearance and staging of politics, but that 
progressive trends, lifestyles and emancipatory ideas can also be sustainably promoted 
through art.

Roberta Astolfi: Aesthetical Borders and Human Rights.  
The Epistemic-Critical Function of Art in Politics
This philosophical analysis concentrates on how art and aesthetics make us aware of
borders and limits of the Political and thereby of its plurality but also its grey zones. 
We will approach these borders of our living together as a community of human beings,
who (should) share the protection of human rights, by pointing out (1) how the defi-
nition of our socio-political world depends upon our aesthetic approach to it, and (2)
how the capacity of art to confront a large number of people with discriminating or 
oppressive phenomena considered “normal” before makes art relevant for addressing 
the possible social problems of a plural, changing, and challenging society. As a con-
clusion, we present a specific kind of aesthetical reactions – the reactions of discomfort 
– as an epistemic-critical starting point for a confrontation with our socio-political 
world and its human rights issues.
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Elisabeth Holzleithner und Christian Demmelbauer: „Good trouble“ 
im Ringen um Menschenrechte. Ziviler Ungehorsam in der Graphi-
schen Autobiografie March von John Lewis
In his graphic memoir March, former US Congressman John Lewis, a key activist and
advocate of non-violence in the civil rights movement, tells his story. He chronicles 
the challenges of human rights advocacy in social movements in an entertaining but 
also instructive way. This article examines the role of civil disobedience – a form of 
illegal resistance to laws and policies that violate human rights in particularly serious 
ways. The article begins by outlining various philosophical approaches as a basis for 
justifying civil disobedience. Against this background, we turn to March. In our ana-
lysis, we reconstruct two narratives: an action narrative and an institution narrative. 
In concluding, we consider what lessons can be drawn for the philosophical debate on 
civil disobedience and its use in human rights movements.

Nora Steidel: Tagging Human Rights. An Exploration into the Spatial 
Construction of Human Rights through Graffiti 
This paper explores the intersection of human rights, political graffiti and space. The 
research construes graffiti as spatio-cultural practice participating in defining what 
human rights are and mean. The methodological approach to determine how they are 
participating involves an ethnographic interrogation of human rights graffiti. A mul-
timodal reading of their multifaceted configuration reveals four different spatial tactics 
whereby they perform meaning in the built environment. Graffiti occupy, mark, no-
tify and reclaim space. By taking place they are simultaneously taking position in regards 
to human rights. Human rights graffiti are claiming authority in spaces that delve 
outside of formal and institutionalised politics in the setting of public everyday life.

Sören Torrau: „Bei Graffiti bist du frei.“ Ästhetische Vorstellungen  
junger Menschen als Blaupause für politische Menschenrechtsbildung
This article explores human rights heritage in graffiti as an aesthetic form of articula-
tion. Graffiti serve as visual vehicles making the absence of political voices visible, using
public spaces as a stage and creating different forms of knowledge. As such, graffiti can 
empower young people to investigate human rights in different social contexts critically. 
With an empirical case study, this article shows how young people contextualize human 
rights when spray-painting graffiti and concludes with didactic reflections on human 
rights education.
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Natalia Hanauska und Till Schröter: „Ich gründe jetzt meinen eige-
nen Staat und mein Staat ist kein Staat!“ Utopien in linksradikaler 
deutschsprachiger Musik
Recurring right-wing extremism, police violence, rising housing costs, stagnating 
wages, and global warming all pose societal problems and challenges that provide  
grounds for utopianisms. This article focuses on utopias in German radical left music 
as one particular perspective and systematically addresses the following questions: 
What do they look like? Who wants to prevent their realizations and how? How can 
they nevertheless be achieved? Using content analysis and specially generated data, we 
address these questions. Our analysis finds a variety of utopian sketches and discusses 
their genesis in an era after the “end of all utopias”.

Radmila Mladenova: The taboo around female (right to) sexual plea-
sure and the ambivalently subversive use of the ‘gypsy’ mask in the 
British costume drama Madonna of the Seven Moons (1944) 
The article offers a symptomatic reading of the 1944 film “Madonna of the Seven 
Moons” to examine how the ‘gypsy’ mask is used to circumvent shame and stigma 
around sexual pleasure, which Gruskin et al. recently declared the “newest arrival to 
the sexual health and sexual rights policy landscape” (2019: 31). The analysis focuses 
on the intricacies of the film’s narrative world that open up a temporary window for 
artistic subversion and social innovation – the film’s coherent symbolism, the use of 
recognisable structures of meaning, such as antigypsyist stereotypes, fairy-tale allusions, 
and fluid carnival identities in an antirealist setting, and thereby it also points to the 
limits of artistic subversion.
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